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TI'opuenxo O. A.

UepHiBenpKuil HanioHaIbHUH yHiBepcuTeT iMeHi HOpis denpkoBrya

JEKCUKO-CEMAHTUYHUMN ACIIEKT
IHIAUBIAYAJbHO-ABTOPCHKOI KAPTUHMU CBITY

Y ecmammi posensinymo nexcuxo-cemanmuunuil ckaao inougioyanbHO-a8mopCbKoi Kapmunu Ceimy
HA 0CHOGI BPUAHCHKO20 XYO0HCHLO20 OUCKYpCY. IIpoananizoeano oCHO8HI meopemuyHi Memoouxu
i knacugpixayii' y npaysax oocuionuxie yiei memamuxu. Onpaybosano HayKosi npayi uyo0o meope-
MUYHOI YACMUHU ONUCY CEMAHMUYHO20 npocmopy. Bubpano metimpansui meopu 6pumancvrux
agmopie iz Memo OMPUMAHHS MOYHIMUX CMamucmudHux pesynvmamis 011 enoxu XVII-XXI cmo-
Jimb 071 MOOEN08AHHA A8MOpcuKoi kapmunu cgimy. 1lodineno nexcuxo-epamamuyni epynu (0ani —
JIT'K) Oiecnis, iMeHHUKIB, NPUKMEMHUKIB, NPUCTIBHUKIE HA J1EeKCUKO-CEMAHMUYHI KAACU Md CMEo-
PeHo 81acHi kaacughikayii Ha 6a3i 1eKCUKU 00CTIONCYBAHUX MBOPI6. 3a Kpumepiem 4acmomHoCmi
8oICUBAHHSA BUOKpemaeHo ocHosHi JICK Oiecnis, iMeHHUKIB, NPUKMEMHUKIB, NPUCTIBHUKIG OpUuman-
CbK020 Xy0021cHb020 ouckypcy XVIII-XXI cmonime. Knacugixoeano ma poszensinymo 25 JICK oie-
cnig, 33 JICK imennuxis, 26 JICK npuxmemnuxis, 6 JICK npucnienuxie. Budineno dominanmui JICK
diecnig y GpUmMancbKoMy Xy00dCHbOMY OUCKYPC: «isionociuna/gizuuna 0isy, «0ymmsa/iCHy8anHHY,
«KOMYHIKAYisl/CRiNKYS8AHHA/IHMEPHEM », «PYX/CROPMUSHA OIANbHICbY, «PO3YMOBO-MEHMANbHA OISy,
«MOOANLHICMbY, «eMOYIUHO-NCUXIYHUL cmany, «cmaeienns/eionocunuy, JICK imennuxis: «men-
manvHa cghepay, «Pizionoziuni 0coonueocmi MOOUHUY, «KNPODECI/3GAHHA/MUMYILY, YACYH, «KNPUMI-
wiennsa/npocmip/npeomemuy, «CRiIKy6aHHs/KOMYHIKAYIAY, «4ACMUHU MINAy, «eMOYiliHO-4ymmeea
cpepay; JICK npuxmemmuuxis: «onuc npeomema/npocmopy/mamepianyy, «nO3UmMueHa/He2amuena
03HAKA NPeOMemay, «ONUC KLTbKOCMI/8azu», ONUC KOMYHIKAMUSHO-COYIANbHO20 NPOCMOPY», «ONUC
Qizionociunozo pozsumky/nompe6, «onuc cxoxcocmi/npunanexcrnocmi; JICK npucnisuuxie «yacy»,

«Cnocody 0iiy, «MiCYa/Hanpamy», «nOSMopy/4acmomHoCmi.
Knrouosi cnosa: cemanmuunuii npocmip, iHOU8i0yaibHO-A8MOPCHKA KAPMUHA CEINY, XYOOXUCHIU
OUCKYPC, TIEKCUKO-CEMAHMUYHUL KIAC, TeKCUKO-2PAMAMUYHA 2PYNA, KITbKICHI OaHi.

MocTranoBka mpodaemu. JlocmimkeHHsT ceMaH-
TUYHOTO TPOCTOPY HEPO3PUBHO IIOB’sI3aHE 13 CUCTe-
MaMH CTPYKTypH3allii JJEKCHKH K 13 TpaMaTHIHOTrO,
TaK i 3 CEMaHTHYHOTO acCIeKTiB B IHIMBiAyalbHO-
aBTOPCHKill KapTWHI CBiTy. IcHye 0e3mid IUCKyCiii-
HUX TEOPiH 1 MiXOAIB O ONMUCY aBTOPCHKOI KAPTUHH
cBity. HamMu ompaiboBaHO OCTaHHI JIOCIIJKCHHS
y Il HAayKOBiil rajy3i 00 TEOPETHYHOI YAaCTHHU
OMHCYy CEMaHTHYHOTO MPOCTOpyY. Y MPaKTUUHIN dac-
THHI BUOpaHO HEHTpPaNbHI TBOPH OPUTAHCHKHUX aBTO-
piB AN OTpUMaHHS AOCTOBIPHHUX CTaTUCTHYHHUX
pesynbrariB st ernoxu X VII-XX cromiTs.

AHadi3 ocTaHHiX aocaimkeHb i myOsikamiii.
PosrsHyTO Ta poaHaizoBaHO Mparli TaKUX JOCITiI-
HUKIB, 9K A. BexxOunpka, H. I'. €cunenko, 0. 1. T'omo-
BaieHko, M. B. Kopamok, JI. MyHTsH. ¥V KOXXHOTO
HAYKOBIIS BUJIUICHO 1 JOCIIPKEHO Pi3HI METOH 1 ijI-
XOJTU 10710 Kiacu(iKkallii, 10 CTajlo OCHOBOK HAIIIOT
pO3pO0IIEHOT CITKM JIEKCHKO-CEMAaHTHYHUX KJIaciB
IMEHHUKIB, TPUKMETHUKIB, AI€CTIB 1 MPUCITIBHUKIB.

[ocTranoBka 3aBaanHsa. Metoto crarti € moOy-
JI0Ba CEMaHTHYHOTO MIPOCTOPY 3a JOMOMOTOIO JI0CITi-

JOKCHHSI JICKCUKO-CEMAHTUYHHMX KJIaciB IMEHHUKIB,
MPUKMETHHKIB, JIIECTIB Ta MPHUCIIBHUKIB y OpUTaH-
CBKOMY XYyIOXKHBOMY IHCKYypCi. 3aCTOCOBaHO cTa-
TUCTHYHI JTaHI JOCIiIKyBaHUX TBOPIiB Ta CTBOPEHO
MOPIBHSAJILHUM aHali3 Ha OCHOBI 4aCTOTHOCTI BXKH-
BaHHS JIaHUX JICKCUKO-CEMaHTUYHUX KIIACIB.

Buxknaan ocHoBHoro marepiajay. OcCHOBOIO
HAIIIOTO JOCII/PKEHHS € JIEKCHKO-CEMaHTHYHI KJIACH
(mam — JICK) miecnmiB, IMEHHHKIB, TPHUKMETHHKIB,
MIPUCIIBHUKIB. 3 METOIO JIOMUTBHOT 1 TOBHOT Kacui-
kanii nanux JICK namu npoaHaiizoBaHo Ta 3po0JieHO
MOPIBHSJILHUM aHai3 Pi3HUX MiJXO/IB, HA OCHOBI
SKMX 3MOJICJIbOBAHO BjacHi kiacuikaii [9—13].
Otrpumano Taki Buxigai mami: 25 JICK miecnis,
33 JICK imennwukis, 26 JICK mpukmernukis, 6 JICK
npuciiBHUKIB. Criparoyrch Ha (pakTHYHE BKUBaHHS
JICK giecniB y OpHTAaHCBKOMY XYIOXKHBOMY MAHC-
Kypci, moginsemo 1x wa 25 JICK:

1. Komymnikartis/crinkyBaHHs/ [HTepHET.
Pyx/criopTuBHa NiSTBHICTD.
Po3ymoBo-MeHTaNBHA JTis.

2.
3.
4. ®izionoriyna/dizuyna mid.
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EmoniifiHO-IICHX1YHMI CTaH.
CraBlleHHS/B1IHOCHHH.
Byrtrs/icuyBaHHSI.
[omryx/po3BHUTOK.
9. llepkoBHO-peiTiiHA MisITEHICTS.
10. 1ii npupomHUX SBUIL/POCITHH/TBAPHH.
11.MopnanpHicTb.
12.3miHa cTany.
13.3ByKOBI/CBITIIOBI e(heKTH.
14.Po3ranryBaHHsI.
15.0cBiTHA OiSIBHICTD.
16.I1ouaTok/KiHenp Aaii.
17.I1lepemimieHHs B IPOCTOPI.
18.HanoBHEHHS/CITy CTOIIICHHSI TPOCTOPY.
19.Dikcaris.
20.IToniTnuaHa/fOpUANYHA TiSUTHHICTD.
21.®DiHaHCcOBa/€KOHOMIYHA MISJIBHICTB.
22. JIo3BiLIs/MUCTEITBO/ TEATP.
23.Cayx00Ba JisTbHICTB/TIOCITYTH.
24.OpranizaniiHi aii.
25 .MennuyHa/KoCMETHYHA JisUIbHICTD.
3a CTAaTHCTHYHUMH JAHUMH JTOCII/DKYBaHHX TBO-
piB Hamu BupineHo 33 JICK iMeHHUKIB:
HarrionanbHa cuMBOITiKa/€THIYHA TIPUHATICHKHICTB.
®di3nyHa JTisUTBHICT/CIIOPT.
CBIT/IOB1/3BYKOBI SIBHIIIA.
EmoriitHo-uyTTeBa chepa.
YacTtuHu Tina.
Pyx/mepemimeHHs.
ExoHoMmiko-nipaBoBa cepa / TpOLIOB1 OXUHHILIL.
[TpumitieHHs/IpoCTip/IpeaAMeTH.
9. IHIyCTpis/IHCTPYMEHTH/CHEPTETHKA.
10.Xapaktep 0coOHUCTOCT.
11. TBapuHHMIA/POCIMHHUH CBIT.
12.®i3100r14H1 0COOMMBOCTI JTIOIUHH.
13.IcnyBanHs/iepeOyBaHHS.
14.Mipa/KinbKicTs/BUMIp.
15.3aco0u 3B’s13Ky/TeTIEKOMYHIKaIlil.
16.MeauunHa/KOCMETOIOTiA.
17.CrinkyBaHHs/KOMYHIKaIlis.
18.IlponyKTuBHa/NECTPYKTUBHA JisUIBHICTS.
19. 1okyMeHTOOOIT.
20.Yac.
21.1lpuposHi sBUIIA/CTUXii/00’ €KTH.
22.OcCBITHBO-KYIBTYpHUI TIPOCTIP.
23.1epxBa/pemirisi.
24 Ilpodeciiina/cmyx00Ba AisIbHICTb.
25.Mucteurso.
26.Bynismi.
27.Ilpodecii/3BaHHs/TUTYIL.
28.Txa/kyninapis.
29.30BHimHICTE/Tapaepod.
30.Cim’si/pouHa.
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31.MeHnranbsHa cdepa.

32. AnMiHICTpaTUBHI/TePUTOPiaTbHI OIMHHUIIL.

33.Tpancnopt/indpacTpyKrypa.

Cepen JICK mpukMernukis onucano 3a 26 JICK,
SIK1 € OCHOBOIO OpPUTAHCHKOTO XyHTOKHBOTO JHCKYPCY.

1. To3uTHBHa/HETaTHBHA O3HAKA MTPEIMETA.
Omnuc HETaTUBHUX/IIO3UTUBHUX €MOLIIH.
PyxoBo-npoctopoBuii onuc.

Onuc MomaIbHOCTI.

Yacogi 03HaKH.

Onwuc (}i3i0a0ri9HOTO PO3BUTKY/TIOTPEO.
O3Haku xapakTepy 0Co0H.

Ormrc 3MiHH CTaHYy.

9. Omnwmc KOMYHIKaTHBHO-COIIaJIBHOTO TIPOCTOPY.

10.0muc 0cBiTHRO-KYIBTYpHOI cepu.

11.0muc KiTbKOCTI/Bary.

12.0muc 30BHILTHOCTI.

13.0mnuc 3ByKOBUX/CBITIIOBUX SIBHIIL.

14.0Ommc mpeameTa/mpocTopy/Marepiaiy.

15.0muc mpoayKTUBHOI/AeCTPYKTUBHOI [Iii.

16.0muc xonpopy.

17.0nuc eKOHOMIYHO-TIPAaBOBHX BiJHOCHH.

18.0muc nepkoBHOI chepu.

19.0muc npuponHixX SBHIL.

20.0mnmc npodeciitHoi TiSTEHOCTI.

21.0rmmc HaioHATBHO-TEPUTOPIaTHPHAX O3HAK.

22.0n1c MEHTaIbHO-PO3YMOBHX 31i0HOCTEH.

23.0nwuc pATyBalIbHOI/MeANYHOT chepH.

24.0rmmuc Txi.

25.0rmnuc TpUBaIOCTI/IOCIITOBHOCTI Jii.

26.0mmC CXOXKOCTI/IIPUHATICKHOCTI.

JICK mpucniBaukiB 3aiiMae muire 6 JICK.

1) cmocoOy nii;

2) MpUYMHU/HACTIIKY;

3) TOBTOpY/4acTOTHOCTI;

4) gacy;

5) MipH/KiTBKOCTI;

6) MicIs/HanpsAMYy.

Taxi JICK miecniB y OpUTaHCHKOMY XyHZOKHBOMY
JICKYpCl € JIOMIHAHTHUMH B OLIBIIOCTI aBTOPIB
JOCIIKYBaHUX TBOpIB: «(izionoriuna/dizndna misn»
(4596), «OyTTs/icHyBaHHD 7481, «KOMYHIKAITisI/CITiJI-
kyBaHHs/[HTEpHET» (3518), «pyX/CHOpPTHBHA MisiIh-
HICTB» (2492), «po3ymMOBO-MeHTanbHa Hdis» (2366),
«MOnaNbHICTEY (1945), «eMOIIHO-TICUXIYHUI CTaH»
(1391), «crarnenns/BiqHocunm» (1361) [1-8].

Haromicts cepen JICK iMeHHUKIB BapitOOTh Taki
kareropii JICK: «menrtansHa chepa» (3042), «dizi-
OJIOT14YHI 0COOMUBOCTI JFOMUHI» (2566), «mipodecis/
3BaHHA/TUTYID» (1955), «yacy (1881), «mpumimieHHs/
npocrip/npeamern» (1869), «cminKyBaHHS/KOMYHi-
Karis» (1653), «gactuan Tinay (1608), «emouiiiHo-
gytTeBa chepar (1507) [1-8].
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Crpykrypusanis yactotHocti JICK mpukmerHu-
KiB MicTuTh Jemo 3MiHi kareropii JICK, na Biaminy
BiJl IMEHHHKIB: «OIHC HpeaAMeTa/pocTopy/mMaTepi-
amy» (1192), «mo3uTuBHA/HETaTHBHA O3HAKa TIPE/I-
Meta» (1168), «ommc kximpkocTi/Baru» (1161), «omuc
KOMYHIKaTUBHO-COIlialbHOTO ~ IpocTopy»  (1026),
«onuc (i3ioIOriyHOrO PO3BUTKY/MOTped» (683),
«OITUC CXOXKOCTI/TIpUHANIEKHOCTI» (635) [1-8].

JICK nmnpucniBHUKIB € HaWMEHII BXKHBaHI
1 1ICHTUYHI TPAKTUIHO y BCiX aBTOPIB, PO3TIITHYTUX
Yy HayKOBOMY JTOpOOKY: «gacy» (1647), «crocoly mii»
(2719), «wmicus/manpsamy» (556), «mOBTOpY/4acToT-
HocTi» (513) [1-8].

SlckpaBUMH MPUKIIAJAaMU € Taki ypUBKH 3 BHOpa-
HUX Hamu TBOpiB: | considered it a narrative of facts,
and discovered in it a vein of interest deeper than
what I found in fairy tales: for as to the elves, having
sought them in vain among foxglove leaves and bells,
under mushrooms and beneath the ground-ivy man-
tling old wall-nooks, I had at length made up} my
mind to the sad truth, that they were all gone out
of England to some savage country where the woods
were wilder} and thicker, and the population more
scant; whereas, Lilliput and Brobdignag being, in my
creed, solid parts of the earth s surface, 1 doubted not
that I might one day, by taking a long voyage, see
with my own eyes the little fields, houses, and trees,
the diminutive people, the tiny cows, sheep, and birds
of the one realm; and the corn-fields forest-high,
the mighty mastiffs}, the monster cats, the tower-like
men and women, of the other [2, c. 20].

“Ah! my dear, as Perry says, where health is at stake,
nothing else should be considered; and if one d is to
travel, there is not much to choose between forty miles
and an hundred. Better not move at all, better stay in
London altogether than travel forty miles to get into
a worse air. This is just what Perry said. It seemed to
him a very ill-judged measure”. Emma’s attempts to
stop her father had been vain; and when he had reached
such a point as this, she could not wonder at her brother-
in-law}'s breaking out 3, c. 82].

And who among the company at Monseigneur’s
reception in that seventeen hundred and eightieth year
of our Lord, could possibly doubt, that a system rooted}
in a frizzled hangman, powdered, gold-laced, pumped,
and white-silk stockinged, would see the very stars out!
Monseigneur having eased his four men of their burdens
and taken his chocolate, caused the doors of the Holiest
of Holiests to be thrown open, and issued forth. Then,
what submission, what cringing and fawning, what
servility, what abject humiliation! [1, c. 94].

In the meantime, Berenice’s mother had arrived
in Chicago, and both Berenice and Cowperwood,

in their different ways, made clear to her what had
happened and how from now on they were all to be
joined in this new and possibly troublesome relation-
ship. Although at first, and in the presence of Beren-
ice, Mrs. Carter did indulge in some tears — based
principally on self-criticism of her past, which, as
she truly enough insisted, was the real cause of her
daughter s present course — nevertheless she was by
no means so reduced as her quite unstable conscience
at times made her believe. For, after all, she reflected,
Cowperwood was a great man, and, as he himself
now stated to her, Berenice would not only inkherit
a goodly portion of his estate, but if Aileen died, or
granted him a divorce, he would most certainly marry
her [4, c. 43].

She’d gone down and come back with a tray with
the tea on it. But on the tray too, of course, though he
hadn’t noticed when she’d put it down on the floor on
her side of the bed, must have been that /etter, taken
from her bag in the kitchen [5, c. 74].

His car was already pulled up to Marjorie’s spin-
dly fountain and a face at the double-glazed oriel win-
dow above the front door had registered his presence
before the second thoughts overwhelmed him. He
should have telephoned before arriving. The fiction
that he was welcome to drop in at any time, because
he was family, could only be maintained as long as he
never took Marjorie at her word [6, p. 94].

When at last they came, it was together; seven or
eight women, Caroline Clairmont, wife of the sign-
maker, amongst them. A ninth, arriving somewhat
behind the group, remained outside, her face almost
touching the window, and 1 recognized the woman in
the tartan coat [7, c. 34].

My first call of the day involves stopping out-
side one of these walls. There is a small green door in
the wall and, next to it, a discreet keypad upon which,
if you possess the secret knowledge, you can enter
a five-digit code which admits you to this earthly
paradise. | have been coming here every day for fourteen
months but I have not yet been told the code [8, c. 243].

BucHoBkH Ta npono3uiii. Bapto 3a3HaunTy, 1m0 Ha
OCHOBI CTaTHCTUYHUX JIAHUX 1 JCTATLHOI HAYKOBOT PO3-
BIZIKM CYTHOCTI JOCIIDKEHHS CEMAaHTHYHOTO TIPOCTOPY
HaMH po3po0JIeHO, CTPYKTYPOBAHO Ta TPOAHAITI30BAHO
ynmany KitbKicte JICK OpHTaHCHKOTO XymOXKHBOTO
JWCKypCy. BriyieHo TOMIHAHTHI Ta HAMEHIIT YaCTOTHI
pxkuBaHHsA X JICK y BUOpaHMX TBOpax 3i CTaTUCTHY-
HUMH TIOKa3HUKaMH, & TAKOXK HABEJICHO TIPUKIIAIA BIKH-
BaHHA 3 YPUBKIB JOCHIIKEHNX TBOPIB. [lepcrieKTHBHUM
€ nofaibiie nmoie pociprenns mux JICK y craruc-
THYHOMY BEKTOpi Oe3MocepeiHbo aBTopa TBOPY 1HIUBI-
JyaJTbHO JIJTs1 MOJICITFOBAHHSI MOBHOI KApPTHUHH CBITY.
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Horchenko O. A. LEXICO-SEMANTIC ASPECT OF AUTHOR’S PICTURE OF THE WORLD

The article considers the lexical and semantic composition of the individual author s picture of the world
on the basis of British artistic discourse. The main theoretical methods and classifications in the works
of researchers on this topic are analyzed. Scientific works on the theoretical part of the description of semantic
space are processed. Neutral works by British authors are selected to obtain more accurate statistical results
for the era of XVIII-XXI centuries to model the authors picture of the world. The lexico-grammatical groups
(LGK) of verbs, nouns, adjectives, adverbs are divided into lexico-semantic classes and own classifications are
created on the basis of the vocabulary of the studied works. According to the criteria of frequency, the main
LSKverbs, nouns, adjectives, adverbs of the British artistic discourse of the XVIII-XXI centuries are distinguished.
25 LSK verbs, 33 LSK nouns, 26 LSK adjectives, 6 LSK adverbs were classified and considered. The dominant
LSK of verbs in British artistic discourse: “physiological / physical action”, “being / existence”,
“communication / internet”, “movement / sports activity”, “mental action”, “modality”, “emotional-
mental state”, “attitude / relationship”; LSK nouns: “mental sphere”, “physiological features of human”,
“profession/title”, “time”, “room/space/objects”’, “communication”, “bodyparts”, “emotional-sensorysphere”’;
LSK adjectives: “description of the object / space / material”’, “positive / negative feature of the object”,
“description of quantity / weight”, “description of communicative and social space”, “description
of physiological development / needs, description of similarity / affiliation”; LSK adverbs “time”, “mode
of action”, “place / direction”, “repetition / frequency”.

Key words: semantic space, individual-authors picture of the world, artistic discourse, lexical-semantic
class, lexical-grammatical group, quantitative data.
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